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Six false alarms: 9:17 a.m. 2000 
block of Otis Drive and 9:48 p.m. 
1700 block of Harbor Bay Parkway, 
smoke detectors unintentionally 
set; 1:03 p.m. 200 block of Central 
and 5:28 p.m. 2200 block of Encinal 
Avenue, unspecified alarms; 6:02 
p.m. 500 block of Buena Vista 
Avenue, maliciously set; and 2300 
block of Central, unintentionally set. 

Three requests to assist invalids: 
4:12 p.m. Central; 8:07 p.m. Fremont 
Drive and 8:12 p.m. High Street. 

Emergency medical responses: 
12:03 p.m. Mariner Square Drive; 
12:07 p.m. Buena Vista; 12:27 p.m. 
Santa Clara Avenue; 2:13 p.m. 
Central at Oak Street; 2:43 p.m. 
Bay Street; 5:03 p.m. Fernside 
Boulevard; 5:16 p.m. Morton, care 
refused; 9:16 p.m. Camino Del Valle.

Motor vehicle accident with inju-
ries, care refused: 3:46 a.m. Sand 
Beach Road and Shore Line Drive.

Friday, Feb. 23
No incident found at dispatch 

address: 1:41 a.m. 1800 block of 
Poggi Street.

False alarm, unspecified: 11:36 
a.m. 2200 block of Orion Street. 

Request to assist with a lock-
out: 2:22 p.m. Everett Street at Santa 
Clara Avenue. 

Report of a fire at a commercial 
building: 6:52 p.m. 400 block of 
Buena Vista Avenue. 

Two calls dispatched and can-
celed en route: 5:39 a.m. 2600 block 
of Fifth Street and 1:54 p.m. Central 
Avenue at Oak Street. 

Two calls nothing found at dis-
patch addresses: 2:05 p.m. Park 
Street at South Shore Center and 
11:19 p.m. 100 block of Keil Bay. 

Emergency medical responses: 
2:09 a.m., 3:01 p.m. and 10:13 p.m. 
Santa Clara; 6:01 p.m. Buena Vista; 
8:39 a.m. and 9:01 a.m. Mariner 
Square Drive; 9:55 a.m. Central; 9:59 
a.m. Mecartney Road, care refused; 
11:25 a.m. Encinal Avenue; 3:47 p.m. 
Broadway at Tilden Way; 5:33 p.m. 
Willow Street; 6:19 p.m. Otis Drive; 
6:40 p.m. Park Street; 6:48 p.m. 
Atlantic Avenue, canceled on scene; 
8:33 p.m. Holly Street.

Motor vehicle accident involv-
ing pedestrian(s): 4:47 p.m. Santa 
Clara at Fifth Street. 

Motor vehicle accident, no 
injuries: 5:37 p.m. 2200 block of 
Webster Street.

Questions about the AFD Fire 
Wire? Write to editor@alamedasun.
com.
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Fire: Crew 
activities

Events: 
Calendar
other cyclists to someplace new 
each week. Beginner friendly. Bring 
a street hybrid or road bike, helmet, 
water and a spare tube. Meet at 
Alameda Bicycle, 1522 Park St. (Info: 
522-0070, info@alamedabicycle.com)

n April 8, 5:45 p.m. Dance to 
the All-Star Zydeco Band featuring 
local musicians. Potluck at 5 p.m. 
$15 Alameda Eagles Aerie No. 1076, 
2305 Alameda Ave. (Info: 522-7626 
or zydecod@msn.com)        

n April 10, 2 p.m. Free workshop 
on tenant and landlord rights and 
responsibilities. City of Alameda 
Housing Authority. 703 Atlantic Ave. 
(Info, confirm schedule, register: 
www.alamedarentprogram.org)     

n April 11, 6:30 p.m. Wednesday 
Evening Fitness Ride. See April 4 
listing.

n April 12, 11 a.m. Trinity Seniors 
Program. Sue Foreman’s magic and 
poetry. Lunch served at noon. Free 
admission, $5 donation if eating 
lunch. Trinity Lutheran Church, 1323 
Central Ave. (Info: 522-5220) 

n April 12, 7 p.m. Alameda Quilt 
Guild meeting. Trinity Lutheran 
Church, 1323 Central Ave. (Info: 521-
2995, alamedaquiltguild.com)

n April 12, 6 p.m. Free fair hous-
ing training from City of Alameda 
Housing Authority. (View schedule 
and register: www.alamedarent 
program.org/workshops)    

n April 13, 6 to 9 p.m. Love Our 
Island Art Walk on Webster Street. 
Three windows, three artists, 
three bands: Gamelan Sekar Jaya, 
Maze Daiko and Epiphany Dance 
Company, three hours. Free admis-
sion. (Info: 865-5060, rhythmix.org, 
#LoveOurIsland)

n April 13, 8 to 10 p.m. Just 
Moves, A Community Dance 
Gathering. Open to dancers 21 
and older. Phoenix 2315 Lincoln 
Ave. Tickets: $13.50. Advance tick-
ets at Eventbrite.com (Info: www. 
justmoves.club)

n April 15, 10 a.m. Sunday 
Morning Fitness Ride. See April 8 
listing.

n April 15, 5 p.m. “Lenny & 
Friends” a centennial celebration of 
Leonard Bernstein with the Oakland-
East Bay Gay Men’s Chorus. Tickets 
online at oebgmc.org/tickets. First 
Congregational Church of Alameda. 
1912 Central Ave. (Info: 522-0621, 
contactoebgmc@oebgmc.org)

n April 16, 6 p.m. Lawyers in the 
Library. West End Library, 788 Santa 
Clara Ave. (Info: Karin Lundstrom, 
klundstr@alamedaca.gov, 747-7767)

Stefanie Richardson

The chorus sings to Amina in Act 1 of La Sonnambula to celebrate her upcoming 
marriage to Elvino. Island City Opera’s final performances are this weekend. 

Jeffrey R. Smith
Island City Opera has crowned 

its highly successful season with 
what is indisputably Vincenzo 
Bellini’s most accomplished 
opera, La Sonnambula. For nearly 
200 years, La Sonnambula has 
enjoyed sustained success and 
popularity since its triumphal 
opening in Milan in 1831. In its 
premier performance, during the 
second act, the singers them-
selves wept. Although this is not 
tragic opera, you may find your-
self dabbing your eyes.

Music director and conductor 
Jonathan Khuner and stage direc-
tor Olivia Stapp have performed 
a praiseworthy feat bringing this 
pastoral opera to an Alameda 
stage.

Vincenzo Salvatore Carmelo 
Francesco Bellini was perhaps 
the greatest success story among 
19th century Italian composers. 
Of humble origins in Catania, 
Sicily, Bellini rose to prominence, 
working his way northward, first 
to Naples, then on to Milan, 
Venice, Paris and London. Of the 
Italian composers, Bellini was, 
and is, the most understated. His 
strongest accolades emanated 
from neither the press, the music 
critics nor opera cognoscenti.

Wagner, Verdi and Rossini all 
marveled at Bellini’s creativity 
and originality. Bellini’s long-flow-
ing melodic lines earned him the 
soubriquet “the Swan of Catania.”  
Giuseppe Verdi “praised the 
broad curves of Bellini’s melo-
dy.” Bellini was the quintessential 
composer of the Italian bel canto 
era. Wagner, who appreciated 
mostly his own music, was spell-
bound by Bellini’s uncanny ability 
to consistently achieve the goal 
of operatic music i.e. “to match 
music with text and psychology.”

The city of Naples admonished 
Bellini “to train your heart to give 
you melody and then you set it 
forth as simply as possible, your 
success will be assured.” Eight 
years in Naples taught Bellini to 
infuse his music with passion.

Bellini respected the “sono-
rous and elegance of the poet’s 
verses” — evident in Amina’s final 
aria of La Sonnambula, which con-
tains lyrics that translate to “I did 

not believe you would fade so 
soon, oh flower.”

Bellini reveled in romanticism 
and high-flung exaggeration. He 
declared that classicism “was 
cold and boring.” He attempted 
to focus on “a thought that will 
be at the same time a prayer, an 
imprecation, a warning, a delir-
ium.”

Eileen Meredith plays the 
title role of Amina, and sings the 
aforementioned aria as a dream, 
delirium and a prayer.

In La Sonnambula, Bellini 
achieves his loftiest goals for a 
composition. A perfectionist, in 
his day he was hailed as “a mod-
ern Orpheus” for not only the 
beauty of his melodies but for 
his “restless harmonic shifts into 
remote keys.”

Even his critics inadvertently 
praised him: “Bellini’s style was 
abstruse, discontinuous, dis-
torted … the moods alternated 
among the serio and the buffo 
and the semi-serio.” What his dis-
tractors were essentially saying 
is that “no one sleeps in a Bellini 
opera;” the music is refreshing, 
energizing and stimulating.

La Sonnambula even captured 
the hearts of royalty. Protocol 

dictated no applause at a perfor-
mance attended by royalty; when 
La Sonnambula was performed 
in Naples for Ferdinand II, at the 
curtain, the King spontaneously 
leapt to his feet and applauded 
wildly.

On the technical side, La 
Sonnambula represents a verita-
ble tour de force for Amina, “the 
sleepwalker.” Meredith remark-
ably measures up to the vocal 
challenges and surmounts the 
strenuous demands of Bellini.

Bellini wrote the role with a 
particular opera singer in mind, 
never anticipating its intimida-
tion value to future generations 
of singers.

Far from intimidated, Meredith 
is emotionally effusive and boldly 
expansive. The title role demands 
a high tessitura “renowned for its 
difficulty, requiring a complete 
command of trills and florid tech-
nique … It was written for a 
soprano sfogato.”

It would be no exaggeration 
to say that Meredith lived up to 
Bellini’s exacting expectations; 
La Sonnambula is possibly her 
greatest vocal adventure.

In Paris, Bellini met the writ-
er Heinrich Heine who had the 

audacity to tell Bellini “You are 
a genius, Bellini, but you will pay 
for your great gift with a prema-
ture death.” An ominous vari-
ant of the expression: “The can-
dle that burns brightest, burns  
briefest.”

Heine was right; Bellini died 
at 33. His tomb in the Cathedral 
of Catania is inscribed with the 
closing aria of La Sonnambula.

Those who see Island City 
Opera’s rendition will agree that 
the choice is not surprising.

The final performances for La 
Sonnambula are scheduled for 
Friday, March 16, and Sunday, 
March 18, at the Elks Lodge, 2255 
Santa Clara Ave. To reserve seats, 
call 263-8060 or visit www.island 
cityopera.org.

Contact Jeffrey R. Smith at  
jeffreyrsmith@aol.com.

Opera Draws Glowing Reviews

Review

Meredith has 
lived up to 
Bellini’s exacting 
expectations; La 
Sonnambula is pos-
sibly her greatest 
vocal adventure.

Catch Island City Opera’s Performances of La Sonnambula this weekend


